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Rivane Neuenschwander’s practice often allows the influence of
autonomous, transient forces — humans and animals being recurring
elements — to dictate the production of her works. Themes of mutability,
geography and nature underpin Neuenschwander’s practice. Highlighting
the beauty of overlooked phenomena and seemingly banal gestures, she
seeks to unveil, and make sense of, the chaotic logic that underpins both
the natural and man-made worlds. In drawings, paintings, tapestries and
videos, the artist operates the intersection of her formal repertoire with
science, history, psychology, linguistics and literature, in order to
articulate pressing issues in contemporary politics. Coupling the action
and presence of human and inhuman bodies to conceptual substrates,
her works depend on the collectives that led to their creation,
highlighting the other as a fundamental part of each piece.

In her recent practice, Neuenschwander addresses memory as a
collective phenomenon, producing works that give form to the political
dimensions of recollection, reimagining the present. In Massacre dos
Ciganos no Terreiro Umbu (2024), the artist deals with the disappearance
of “gypsy” or roma people in the Northeast of Brazil, shedding light on a
little known population that makes up Brazilian social fabric.
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0.S. (Massacre dos ciganos no Engenho Umbu), 2023
Acrylic, cotton, embroidery and tulle

[Acrilica, algodéo, tule e bordado]

102 x72x5cm [40.2x28.3x2in]
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