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In Jarro com limdes, laranjas e rosas (2000) well-defined floral and
geometric forms are propped over a flat background in a spatial game of
intricately overlayed motifs. The bright yellow background endows the
canvas with an explosive energy where a bouquet of flowers and berries
juxtaposed with abstract forms unfold in sprightly rhythm. The motifs seem
to float, irregularly positioned in relation to each other, giving the
impression of a composition that is raveling, yet proliferating and never
stale, ever in a state of flux. This work is an important example of a
transitional phase where Milhazes broke away from the illusionist
representation of volume frequently present in her painting from the 90s, in
the motifs of collarets and lace ribbons, marking a shift in the artist’s formal
preoccupations. The work takes on a more abstract or “hyperfigurative”
nature, where her forms become more contrasted, highlighting Milhazes
preoccupations inherent with the history of modernist painting, from
Tarsilia do Amaral, to the vibrant color of Matisse and Sonia Delunay or the
rigorous structural composition of Mondrian.

Milhazes works with a complex repertoire of images associated with
different motifs, origins, and sources, mainly in painting, printmaking, and
collage, but also in drawing, sculpture, artist’s books, and textiles, among
other media. Oscillating between abstraction and figuration, geometry and
free form, her compositions are intricate, dense, multi-colored, and literally
full of layers — of colors, paints, papers, and meanings. Each form emerges
and develops from a specific universe, and may last for decades in the
artist’s repertoire, transform over the years, or mark a certain period.
Milhazes’ sources are diverse and plural: from modernism to the baroque,
from so-called arte popular to pop culture, from fashion to jewelry, from the
very history of art to nature, from architecture to abstraction, encompassing
multiple references.
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"Milhazes also looked closely at Tropicalia [...] The works of Tropicélia
artists were fundamentally idealistic and directly corresponded to
international movements such as pop art, experimental performance,
installations, and others. They also embraced national icons such as
the film star Carmen Miranda, popular styles such as bossa nova, and
the modernist painter Tarsila do Amaral. In interviews, Milhazes often
acknowledges Tarsila as a major influence. [...] It is interesting to
compare her work, such as A Cuca (1924) — which features radically
colorful and fantastical representations of a horse, a bird, a caterpillar,and a
frog under a tree with heart-shaped leaves — and some of the Milhazes’
highly stylized compositions, such as Jarro com limbes, laranjas e rosas
(2000), with its representations of eccentric, psychedelic hues of fruits
and flowers. There is a certain irony in the fact that, as Milhazes’
international recognition grew, she ended up choosing to re-evaluate
and reinforce her Brazilian heritage and her Carioca roots.”

— David Ebony
Managing Editor at Art in America
Beatriz Milhazes. Cologne: Taschen. 2022
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